MeTtoauyeckue yKa3aHusi 0 OCBOECHHIO THCIHUIJIMHBI
b1.B.10 CTuaucruka

Hanpasaenue noarorosku 44.03.01 «Ilexarornyeckoe o0pasoBanmue»
IMpoduiab noaroroBku MHOCTPpaAHHBIH A3BIK (AHTJIHCKHI)

1. Ileab ocBOeHMS AUCHMILVIMHBI: (OPMUPOBAHHE Y CTYJICHTOB YPOBHS TE€OPETHUECKOTO
U NIPAaKTUYECKOTO BIAJEHUS KOMMYHHKAaTHBHBIM, I103HABaTE€IbHBIM UM  ICTETUYECKUM
MOTEHLIMAJIOM U3Y4aeMOI'0 MHOCTPAHHOTI'O S3bIKA.

2. Henp MeToaAMYECKMX PeKOMEHJAluii: o0ecreynTh 0OydYaromeMycss ONTHMAIbHYIO
OpPraHMU3aLMI0 IPOLECCa OCBOCHUS JUCLUILINHBI.

IIpouecc 0CBOCHUS TUCLHUILIMHBI BKIKOYACT ITOCEIICHUE JICKIUM, IPAKTUYECKUX 3aHATUI
[0 PaclUCaHUIO, CAMOCTOSTEIbHYIO paboTy 00y4aroIlerocs, a TaKkKe MPOX0XKIAEHHE TEKYILEro
KOHTPOJIA 3HAHUU U IIPOMEXYTOYHOM aTTECTALUM.

3. MeTonnyeckue yKa3aHusi 10 BHINOJTHEHHUIO CAMOCTOSATEIbHOH padoThl

YcnemHoe oBianeHue 1000 HHPOpMaIueil Ha aHTIIMICKOM SI3bIKE BO MHOTOM 3aBUCHT OT
3] dexTUBHOCTH CcaMOCTOATENLHOW padOThl CTYAEHTOB. BaXHO MOMHHUTH, YTO SI3BIKOM HYXHO
3aHMMaThCs eXeqHeBHO. VccnenoBanys KpUBBIX 3a0bIBaHUS NTOKA3al10, YTO 3a0bIBAHUE TPOUCXOIAUT
HanOojiee WHTEHCHBHO B TEpBbie 6 4acoB mocle 3anoMuHaHus. Ecimu uHbopmanuio Tpedyercs
3areyvaTiieTh Ha JUTMTENBbHBIN CPOK, €€ 1eIecoo0pa3Ho MOBTOpUTh Yepe3 15-20 MuHyT, 3aTeM uepes
8-9 wacoB u yepe3 24 yaca. Ha mpoyHOCTh 3arOMUHAHUS BIUSIOT OCOOCHHOCTH CaAMOMHCTPYKLIUH
WIM BPEMEHHOH ycTaHOBKHU. [l TOro 4toObl Jyyille 3allOMHUTH HEOOXOAWUMBIN Uil YCBOCHHUS
MaTrepHrai, PeKOMEHYeTCsl CTaBUTh Iiepe]] coOO0M 3a/1auu 3allOMUHAHKA (Ha MOJIHOTY; Ha TOYHOCTB;
Ha TIPOYHOCTH ).

IIporpamma 3a4yera

B cooTBeTcTBHE C y‘-I€6HI>IM IJIAHOM AUCLHUIIIINHBI «Ctunuctukay mo HaIpaBJICHUIO
44.03.01 «Ilemarormueckoe OOpazoBanue: MHOCTpaHHBIN S3BIK (AHTJIMMCKUI)» HMTOTOBBINA
KOHTPOJIb OCYIIECTBIIIETCS B (hopMe 3aueTa B 8§ cemecTpe.

3auer sBuseTcs (QOpPMON TPOBEPKH YCBOEGHMSI CTYIACHTaMHM Y4eOHOro Mmarepualia
JICKOIMOHHBIX U CCMUHAPCKUX 3aHSTUU 11O JUCLHUITIINHE.

B mporpammy 3auyera BKJIIOYAIOTCS 3aJaHUs, OTpaXkarollue TpeOOoBaHUS CTaHIapTa
00pa3oBaHUs MO JAHHOW Yy4eOHON TUCIMILIIMHE, COOTBETCTBYIOIIUE COJIEPKAHUIO KOHTPOJIHHBIX
MEpPONPUITHIA, TPOBOJUMBIX B TeueHUEe cemecTpa. [Iporpamma 3auera 10BOAUTCSA IO CBEIEHUS
CTYACHTOB B HaA4YaJIC CEMCCTpaA.

3auer mpoBOAUTCS B (QopmMe UTOroBoro Tecrta. Pe3ynabTaThl coauM 3a4eToB
OIICHUBAIOTCS OILIEHKOH «3aUTEHOY, «HE 3aYTCHO)

MarepuaJibl KOHTPOJISA
OBPA3EIl BUJIETA K 3AUETY (8 cemectp)

Card#1
1. Write a test on the use of EM and SD
2. Present the stylistic analysis of the extract you have chosen.
3. Analyze the following extract:

B()l'[p()CBI IJISA MOATOTOBKHU K 3a49€Ty

1.Analyze the following extract:
1. A. S. Byatt “Medusa’s Ankles” pp. 3-8
2. John Grisham “The Firm” pp. 344 - 349
3. W. Golding ‘The Lord of the Flies” pp. 58-62
4. J. Galsworthy “The Silver spoon” pp. 167-171
5. A.S. Byatt “The Story of the Eldest Princes” pp. 41 - 46



2. Give the analysis of the following extract:

1. Hayunas crarbs u3 cOopruka “Feminist Studies” Volume 23, Number 3 by Claire G.
Moses pp.543 — 546

Male workers were willing to identify with her position, in terms of a shared class
identity, as a "poor" person in need of employment; yet this shared identity implicitly rested on
her new position within a patriarchal family where she was contributing to her husband's
household. This collective class support was framed by gendered ideologies which may easily
have been overlooked without placing the context of her work experience within her broader life
experience in her community and family.

I have represented this life history in order to point to the ways in which women workers
must negotiate the complex web of the family structure, gendered practices in employment, and
the exclusionary practices of trade unions. The experience of this woman worker embodies the
relationship between the system of authority in the factory and the institution of the family, the
gendered ideologies of management policies regarding issues such as recruitment, and the
exclusionary practices of trade unions. However, despite the power of these combined
institutional and ideological forces, Rekha was able to persist in her work in the weaving
department of the factory, a skilled occupation in which women are generally never employed.
The importance of this encroachment on the fields of power that have shaped the position of
women jute workers is underlined by the fact that the woman in question was one of four women
working in this skilled occupation in the entire industry. During my visits to other factories,
management and union leaders would refuse to believe that a woman was working in this occu-
pation in the mill. They insisted that it was impossible, because the weaving department
represented the toughest job in the factory and could only be performed by men. Given the fact
that Rekha was able to obtain and retain employment in this department without consenting to
the sexual exploitation by the management staff, | suggest that this act must be understood not
merely as a form of survival but also as an act of resistance. | am aware of the dangers of
overstating the case for resistance, but the significance of her ability to resist the managers'
sexual harassment without the organizational resources of the unions or any support from her
family or community should not be underestimated. Furthermore, despite the extreme structural
constraints conditioning her life circumstances, Rekha also displayed a strong consciousness of
the extent of her accomplishment which her labor represents. She argued:

The most important thing is to work. | want to work. 1 will do any kind of work. Anything
I am asked to do, I will do. Any work. That is the only thing in life. If you work you can put food
in your mouth. Marriage doesn't help.

HTorosrie TecThI

06[)33611 TECTA MO JEKCHIECCKUM U CHHTAKCHICCKUM CTUJIUCTUYICCKHUM IIPpUEeMaM
1 variant
She is like a flower.
In the days of old men made manners. Manners now make men.(Byron)
Faults are thick when love is thin.
guardian of public order
Down dropped the breeze. (Colerigde)
He gave Miss Gray you-know-how-men-are look.
Good intentions but -...
The Earth takes 24 hours to turn round on its axis. Talking of axes.
9. Those who ought to be the sufferers were enjoying themselves in Italy (where well-to-
do English people go for holidays).
10. It was not improbable.
11.  They looked at hundred of houses, they climbed thousands of stairs, they
inspected innumerable kitchens. (Maugham)
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12. A man proposes and a woman disposes.

13.  Soams turned away; he had an utter disinclination for talk, like one standing
before an open grave... (Galsworthy)

14.  May's mother always stood on her gentility, and Dot's mother never stood on
anything but her active little feet. (Dickens)

15.  Since I left you, mine eye is in my mind (W. Shakespeare).

16.  “Avery uncomfortable place”.

17.  The seeds ye sow—another reaps,

The robes ye weave—another wears
The arms ye forge—another bears. (Shelley)

18. In November a cold unseen stranger whom the doctor called pneumonia stroked
about the colony touching one here and there with its icy fingers.

19. His grin made his large teeth resemble a miniature piano keyboard in the green
light.

20. ‘Unable to think or feel’ (I am, no way of telling her’ (There is)’

21.  “‘He was the only survivor: no one else was saved’.

22. Parting is such a sweet sorrow.

23.  She was lovely: all of her—delightful. (Dreiser)

24. No sweet without sweat.

25.  Awell-matched, fairly-balanced give-and-take couple. (Dickens)

26.  Over and over he was asking himself: would she receive him?

217, “An ideal husband” by O. Wilde

28. Her nose was sharp but not so sharp as her voice.

29.  The principle production of these towns... appear to be soldiers, sailors, Jews,
chalk, shrimps, officers, and dock-yard men. (Dickens)

30.  His memory was like a house where no one lived and where the furniture had
been robbed away. And that night it was as if lamps were lighted through all the gloomy dead
rooms.

2 variant

1. *‘What a baby he is’, Rosa was thinking.

2. How long must we suffer? Where is the end? (Norris)

3. In private I should call him a liar. In the Press you should use the words: 'Reckless
disregard for truth'. (Galsworthy)

4. Vine costs money, blood costs nothing.

5. ‘A smile would come into Mr. Pickwick’s face: the smile extended into a laugh, the
laugh into a roar, and the roar became general.’

6. She was filled with glad terror.

7. Two heads are better than one.

8. You are going - or else ...

9. ‘It was not Capetown, where people only frowned when they saw a black boy and a
white girl. But here ... . And he loved her.” (P. Abrahams).

10.  The three with the medals were like haunting hawks.

11.  The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over
him in only one respect. (Dickens)

12. root of evil

13.  He was no gentle lamb (London);

14.  The wood sings.

15.  You just come home or I'll...

16.  “Dr. Parker, one of the court physicians and a man of immense reputation for
assisting at the increase of great families was walking up and down the drawing room”.

17. Peopled desert, populous solitude, proud humility. (Byron)

18.  He stood immovable like a rock.



19.  Atone of most extravagant comparison Miss Tox said it in. (Dickens)

20.  Noeye at all is better than an evil eye.

21.  For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a
letter. (Byron)

22.  Either you or your head must be off.

23.  Two is a company, three is none. In marriage life three is a company and two is
none.

24.  Ms. F thought at first that it was the warmth of the day that have caused her to be
so inefficiently dressed.

25.  less fortunate people

26.  Know ye the land where the cypress and myrtle... Know ye the land of the cedar
and vine...

27. Mr. Facing-Both-Ways does not get very far in this world. (The Times)

28.  He had lived a very long time with death and was a little detached.

29.  Scrooge knew he was dead? Of course he did. How could it be otherwise?
(Dickens)

30. It was an afternoon to dream. And she took out Jon's letters. (Galsworthy)

3 variant

Treacherous as a snake, faithful as a dog, slow as a tortoise.
To tie the knot
"Tis the clime of the East—'is the land of the Sun.(Byron)
He had not been unhappy.
. “And oh! If ever | should forget, I swear -
But that’s impossible, and cannot be.” (Byron. Don Juan.)
6. Something is rotten in the state of Denmark.
7. Grey hair is not always respected (old men).
8. “You don’t mean to say that my son ...”
9. A: What’s this? — B: It’s bean soup. -A: | do not ask what it has been.
10.  Anperson of cheerful disposition.
11.  Nothing so difficult as a beginning, how soft the chin which bears his touch.

U":P.w!\’!*

(Byron)

12.  Wise after the event.

13. I never like giving information to the police. It saves them troubles.

14.  Mr. Bardell was no deceiver. (Dickens).

15. In the days of old men made manners; manners now make men.

16.  The fair sex

17. “There were, ..., real silver spoons to stir the tea with, and real china cups to drink
it out of, and plates of the same to hold the cakes and toasts in’ (Dickens).

18.  “My congratulations!” (To a person who has failed).

19.  Youth is lovely, age is lonely; Youth is fiery, age is frost. (Longfellow)

20. He liked me as much as Hiroshima like the atomic bomb.

21.  agentleman of the long robe

22. Marshal asked the crowd to disperse and urged responsible diggers to prevent any
disturbance... (Prichard)

23. He was more remote than the stars.

24.  ‘The register of his burial was signed by the clergyman, the clerk, the undertaker
and the chief mourner. Scrooge signed it.” (Dickens)
25.  ‘If you continue your intemperate(incontinent - neBosaep>xannsiit) way of living,

in six months’ time ...
26.  He rushed for the window and safety.
27. I was not a hawk, although I might seem a hawk to those who had never haunted.
28.  Aninstrument of destruction.



29. ‘Crabbed nagging age and youth cannot live together

Youth is full of pleasure, age is full of care

Youth like summer morn, age like winter weather

Youth like summer brave, age like winter bare.” (Shakespeare)

30.  “And yet wonderful was the touch of her shoulders, beautiful the shining of her
face.’

Texkymmii KOHTPOJIb

Oo0pa3en TecTa M0 JIEKCHYECKUM CTHJIMCTHYECKUM MpUeMaM
I variant

1. In the slanting beams that streamed through the open window the dust danced and was
golden (O. Wilde).

2. Mr. Dombey’s cup of satisfaction was so full at this moment, however, that he felt he
could afford a drop or two of its contents, even to sprinkle on the dust in the by-path of his little
daughter (Ch. Dickens).

3. Then they came in. Two of them, a man with long fair moustaches and a silent dark
man ... Definitely, the moustache and | had nothing in common (Doris Lessing).

4. The round game table was boisterous and happy (Ch. Dickens).

5. I like a parliamentary debate,

particularly when ‘t is not too late (G. Byron).

6. ...and May’s mother always stood on her gentility; and Dot’s mother never stood on
anything but her active little feet (Ch. Dickens).

7. “Well, Mr. Weller,” says the gentl’mn, you are a very good whip, and can do what you
like with your horses, we know” (Ch. Dickens).

8. “God!” — she cried.

9. Awell-matched, fairly-balanced give-and-take couple.

10. Sweet sorrow

11. Mr. Zero

12. | say this to our American friends. Mr. Facing-Both-Ways does not get very far in
this world. (The Times).

13. Busyasabee

14.  The cap and gown

15. My better half

16.  The object of his admiration

17.  To tie the knot

18. It’s a rare bird that can fly to the middle of the Dnieper. (N. Gogol)

19.  To cut one’s coat according to one’s cloth

20.  Scared to death

21.  Thedrying up a single tear has more

22.  Of honest fame, than shedding seas of gore (G. Byron).

Il variant

1. The leaves fell sorrowully.

2. Miss Tox’s hand trembled as she slipped it through Mr. Dombey’s arm, and felt herself
escorted up the steps, preceded by a cocked hat and Babylonian collar. (Ch. Dickens).

3. The hall applauded.

4. The marble spoke.

5. As the sword is the worst argument that can be used, so should it be the last. (Byron)

6. It must be delightful to find oneself in a foreign country without a penny in one’s
pocket.

7. “Bow to the board”, said Bumble. Oliver brushed away two or three tears that were
lingering in his eyes; and seeing no board but the table, fortunately bowed to that. (Ch. Dickens).



8. Such was the background of the wonderful, cruel, enchanting, bewildering, fatal, great
city.

9. Isabel shrugged an indifferent shoulder.

10. Horribly beautiful

11. A deafening silence

12. Emily Barton was very pink, and looked like a Dresden-china-shepherdess.

13. Industrious as an ant

14. Vain (proud) as a peacock

15. The fair sex

16. Servant of all work (Ch. Dickens).

17. A thousand pardons

18. He was so tall that | was not sure he had a face. (O. Henry)

19. First come, first served.

20. Art is triumphant when it can use convention as an instrument of its own purpose.
(Somerset Maugham).

Bomnpocsl k 3auery
0 CTHJIMCTUKE aHIVIMHCKOIO0 A3bIKA

1. TeopeTuveckuii BOrmpoc

1. The subject of Stylistics. Stylistics of the language. Stylistics of speech. Stylistics and
other linguistic disciplines. Basic notions of stylistics

2. The notion of expressive means. Morphological expressive means. Word-building
expressive means. Lexical expressive means. Syntactical expressive means

3. The notion of a stylistic device. Classification of expressive means (EM) and stylistic
devices (SD)

4. Phonetic EM and SD: onomatopoeia, alliteration.

5. Phonetic EM and SD: rhyme, rhythm.

6. Lexical EM and SD: Interaction of dictionary and contextual logical meanings
(metaphor, metonymy, synecdoche, irony)

7. Lexical EM and SD: Interaction of primary and derivative meanings (polysemy;,
zeugma and pun).

8. Lexical EM and SD: C. The opposition of logical and emotive meanings (interjections
and exclamatory words, epithet, oxymoron)

9. Lexical EM and SD: Interaction of Logical and Nominal Meanings (Antonomasia)

10. Lexical EM and SD: Interaction between two lexical meanings simultaneously
materialized in the context (simile, periphrasis)

11. Lexical EM and SD: Interaction between two lexical meanings simultaneously
materialized in the context (euphemism, hyperbole, understatement, litotes)

12. Stable word combinations in their interaction with the context (Clichés, Proverbs and
sayings, Epigrams, Quotations, Allusions, Decomposition of set phrases, Paradoxes)

13. Syntactical EM and SD: Compositional Patterns of Syntactical Arrangement (Stylistic
inversion; detached constructions; parenthesis)

14. Syntactical EM and SD: Compositional Patterns of Syntactical Arrangement (parallel
construction; chiasmus; repetition)

15. Syntactical EM and SD: Compositional Patterns of Syntactical Arrangement
(enumeration; suspense; climax; anticlimax; antithesis)

16. Syntactical EM and SD: 1. Particular ways of Combining Parts of the Utterance
(Polysyndeton; Asyndeton; The ‘Gap-Sentence’ Link)

17. Syntactical EM and SD: Peculiar Use of Colloquial Constructions (Ellipsis; Break-in-
the-narrative; Question -in-the-narrative; Represented speech)



18. Syntactical EM and SD: Transferred Use of Structural Meaning. Rhetorical
Questions.

19. Stylistic classification of the English vocabulary: Words of the neutral layer. Words of
literary layer (a) Common literary words, b) Terms and learned words, ¢) Poeticisms or poetic
words, d) Archaisms or archaic words, e) Foreign words and barbarisms)

20. Stylistic classification of the English vocabulary: Words of the colloquial layer (a)
Colloquialisms or common colloquial words, b) Slang, c) Jargonisms, d) Professional words or
professionalisms, e) Vulgarisms, f) Regional dialectisms)

21. Notes on Functional stylistics. Style. Language varieties

22. The style of official documents

23. Scientific/academic style

24. Publicist (media) style

25. Literary colloquial style

26. Familiar colloquial style

PekoMmeHganuu no ¢opMaM KOHTPOJISAA U OPraHU3AL UM CAaMOCTOATETbHOU
pa6oThI

@opMbl KOHTPOJISI MO MEPEeBOJY HAMpPaBlIEHbl HA TO, YTOOBI Pa3BUTh Yy CTYACHTOB
HaBBIKM MEPEBOJAUYECKOr0 aHajlu3a HCXOJIHOTO TEKCTa, a TaKK€ HABBIKM CAMBIX Pa3JIMYHBIX
MEXbA3BIKOBBIX MEPEBOAUECKUX MPEOOpa30oBaHUN HMCXOIHOTO TeKCTa. TpaguIlMOHHO TOHATHE
MENCKYTbMYPHOU KOMMYHUKAMUBHOU KOMNemeHyuy TEPEeBOAYNKA CBSI3bIBAETCS C YMEHUEM
peooseBaTh KyJIbTYpHYIO HMHTEPGEpEeHLHI0 Ha YpPOBHE CJIOB M CJIOBOCOYETAHHM, OJHAKO
NepeBO/1 — ATO, MPEXK/IE BCETO, TUCKYPCUBHAS ACSITEIbHOCTD.
B cocTaB KOHTPONBHBIX 3aIaHUN M 3aJJaHUH JJISI CAMOCTOSITEIFHON paOOThI BKITIOUYEHBI
TEKCTBI [UIS IIEPEBOJIAa C PYCCKOTO SI3bIKA HA AHTJIMWCKUN U C aHIVIMICKOTO SI3bIKAa HA PYCCKMIA,
Ha KOTOpPBIX 0Cc000€ BHHUMAaHHE YIesieTcs HOPMAaTUBHOMY HCIIONB30BAHUIO PYCCKOIO U
AHTJIMMCKOTO S3BIKOB U CTUJIMCTUYECKOM aIeKBATHOCTH MCXOJHOTO TEKCTa M TEKCTa MEepeBo/ia, a
TAaK)K€ OBJIAJICHUI0 HOPMaMu pEYEeBOTO M JAEJIIOBOIO 3THKETa. 3HAHUE KaHPOBO-CTHUIIEBOIO
pazHooOpa3usi U aKTUBHOE MOPOXKICHUE KAHPOB POAHON PEUU JOKHEI SBISTHCS PUOPUTETAMH
JUISL TIOATOTOBKM Oynymux yuutenei. K OCHOBHBIM BHIaM KOHTPOJIBHBIX 3aJlaHUN OTHOCHUTCS
MUCbMEHHOE TecTHUpoBaHUE. [IMChbMEHHOE TeCTHpOBaHHE MPOBOAUTCS Ha 0aze crenuasbHO
noI00paHHOTO TEKCTOBOTO MaTepuaia Mo MpodeccCHOHATIbHO OpPUEHTHPOBAHHOW TeMaTHKeE,
rpaMMaTHYEeCKUX YIOPAKHEHUM W TBOPYECKUX 3alaHU KOMMYHHUKATHUBHOTO XapakTepa,
CIOCOOCTBYIOLIUX MPOLIECCY MEKKYJIBTYPHOTO BOCIIUTAHUS OYIYIIUX YUUTEIEH.
CamocrosiTeibHast padoTa CTYIeHTOB
MeTonuyecKkue peKoMeH AU

CaMocTtosiTenpHast paboTa CTYACHTOB BKIIOYAET CICTYIOIINE BUIBI PadoT:

- CUCTeMaTH3aIys U CaMOCTOsATENbHAs MPOpabOTKa JIEKIIMOHHOTO MaTepuaa;

- IOATOTOBKA K MPAKTUYECKUM 3aHATHUSIM;

- BBIIIOJTHEHUE HE3aBUCUMOTO CTHIINCTUYECKOTO aHAIN3a Xy 0KECTBEHHOIO TEKCTA;

- BBITIOJTHEHUE aHATN3a TEKCTOB Pa3HBIX (YHKIIMOHATHHBIX CTUJICH;

- IOATOTOBKA U BHICTYIUICHHE HA CTYACHUECKNX HAyYHbIX KOH(PEPEHLIUAX;

- paboTa ¢ aHTJI0-PYCCKUM, PYCCKO-aHTIIMHCKUM CIIOBapsIMH, CIIPABOYHBIMU
MarepuajaMy, IpOYuMHU pabOYMMHU UCTOYHUKAMU UH(OpMAIII;

- MMOATOTOBKA K C/Ia4e 3a4€Ta U SK3aMEHa;

ITo pesynbraram ocymectBienuss CPC npuMeHSIIOTCS CIEAYIOMIME BUIbI KOHTPOJIS:

- TeKYIIHA KOHTPOIIb (OMPOC, TEKYIIUE TECThI, MUCHbMEHHBIE Pa0OTHI)

- 3aIlIMTa BHIMOJIHEHHBIX TBOPUECKUX PabOT.

Jokaans! (pedepars)
MeTonuyeckue yKazaHusi



B nensx noBsimeHus 3pGEKTUBHOCTH U3y4aeMOU TUCIUTUINHBI CTYIEHT MOKET BEIOpATh
TO0YI0 TeMy W3 TPEUIOKEHHOTO TMPEroaaBaTelieM CIHCKa JUIsl MOATOTOBKH JIOKJIaaa IO
uccienyeMoit mpobneme. Ilpu pomamiHel TOATOTOBKE JJOKIAAa CTYISHT JOJDKEH PEIIUTh
CIICYIOIINE 33]1auu:

- 000CHOBATh aKTYaJIbHOCTh M 3HAYUMOCTH TEMBI;

- 03HAaKOMHTBCS C JINTEPATYPOH U CACNaTh €€ aHAIH3;

- coOparh HEOOXOIMMBI MaTepua JIsl UCCICTIOBAHUS;

- MPOBECTH CHCTEMATH3AIIMIO M aHAJTN3 COOPAHHBIX JTAHHBIX;

- U3JIOKUTH CBOIO TOYKY 3PEHHUS 11O JUCKYCCHOHHBIM BOIIPOCAM I10 TEME

HCCIIEIOBAHMS;

- 110 pe3yabTaraM MOJyYEHHBIX JAHHBIX CIeNIaTh BBIBOJIBI.

JIokJ1an Wi COOOIIEHUE JTOJIKHBI OBITH O(DOPMIICHBI, HalleYaTaHbl, MOIITUCAHBI U CIIaHBI
MIPETIO/IaBaTEINO.

IIpudan3nreabHbie TeMbl pedeparos

1. CMbICIIOBBIE M CTHJIMCTUYECKHE OTHOUICHHS CJIOB HEUTPAIbHOIO U Pa3rOBOPHOIO
CTHJICH B XyI0)KECTBEHHOM TEKCTe (IHCcaTelNb 10 BRIOOPY CTYACHTA).

2. amuBuayaabHBIN CTHIIb carens (1o BeIOOpY cTyaeHTa, XIX, XX Bek).

3. CpaBHenue B nodtudeckoM tekcre (baiipon).

4. CTpyKTypa B CTHJIb KOPOTKOTO pacckas3a (COBPEMEHHBINM aHTTIMHCKHM MMICATeNh).

5. CUHTaKCHYEeCKHE CpeNCTBA CO3/1aHUS SMOLMOHAIBHOCTU M SKCHPECCUBHOCTH pPEUd
(Iranor B IUTEPATYPHOM MPOU3BEICHUN ).

6. CtuimcTryecKuil aclieKT BpeMeHHU (Ha Marepuase KOpOTKOTO paccKasa).

7. 3ByKOBasi OpraHu3alus MO3TUYECKOTO TEKCTA.

8. IlpoGiema 3ByKOBOTO CUMBOJIM3MA U TIEPEBO/I.

9. «CmaHT» B aHINIMMCKON XyH0KECTBEHHON JIUTEpAType.

10. NudopMaTHBHOCTD €IMHMUII SI3bIKA.

11. [lepeBon 1 CTUITMCTHKA.

12. Putm cTuxa u puT™M Mpo3HkI.

13. Pa3BuTHE HAIlMOHAILHOTO JTUTEPATYPHOTO AHTIIMHCKOTO S3BIKA.

14.  S3bx mpecchl.

CTIiMcTHYeCKHii aHAJIN3 OTPbIBKA

B nensix noBwimenust 3pGEeKTHBHOCTH M3Yy4aeMOM AUCITUTUTMHBI CTYJICHT MOXKET BhIOpaTh
71100011 OTPBIBOK M3 MPEIOKEHHOTO MPENoJaBaTesieM CIUCKA XyJ0KECTBEHHBIX MTPOU3BEACHUH,
CTUXOTBOPEHMH, a Takke raseTtHod crarbu. [Ipu momamiHeld MNOArOTOBKE MOKJIaaa CTYIEHT
JOJIDKCH peH_II/ITI: C.HG,Z[YIOH_II/IG 3aJa4u.

- oToOpaTh aIeKBaTHBIA OTPHIBOK XY/IOKECTBEHHOTO TEKCTA;

- I/I?)y‘II/ITI: 6I/IOFpa(1)I/IIO Imucareiisis M BO3MOXHOE€ BJIIMSIHHUC HaA BOCHpI/ISITI/Ie TCEKCTa
YHUTATEIIEM;

- HpOB@CTI/I CTI/IJII/ICTI/I‘-IGCKI/Iﬁ aHaJIn3 OTpBIBKa NnJn CTI/IXOTBOpeHI/IHZ HaUTU BCC
HCIIOJIb3yeMble THcaTesieM (POHETHYECKHE, JIGKCUYECKUE W CHHTAKCHUYECKHUE CTUIMCTHYCCKUE
HPUEMEL;

- MPOBECTH aHAJIN3 JICKCHKH, UCTIOJIb3YEMOM B TEKCTE;

- O(bOpMI/ITI: I[aHHI:IfI daHaJIN3 JIOTUYHO U CBA3HO, I/ICHOJIBSySI HaquBIﬁ CTUJIb U3JIOKCHUS.

IIpumepHas cxeMa CTHIMCTHYECKOI0 AaHAJIN3A
Scheme of comprehensive analysis of a short story
1. The summary.
2. Plot structure. Arrangement of the components of plot structure.
3. The role of the setting.
4. Plot structure techniques.



Narrative method. Types of narration.

The theme, the main idea.

The main characters, means of their characterization.
Expressive means and stylistic devices.

The tonal system. The author’s attitude.

0.  The title and its implication. The message.

P el S B

Scheme of the analysis of a chapter
The title and its implication.
The subject matter of the chapter. Narrative types.
The setting and the main events.
Characters and their relationships.
Means of characterization.
Expressive means and stylistic devices.
The author’s attitude, tone, mood, atmosphere.
. Bo3moskHbIe TTpo3andeckue XynoskecTBeHHbIe TeKeTh: J.D. Salinger “The Catcher in
the Rye”, W.S. Maugham “The Theatre”, A. Hailey “Airport”, O.Wilde “The Picture of Dorian
Gray”, F.S. Fitzgerald “The Great Gatsby” (umu apyrue mo B5IOOpY ydanuxcs)
IIpoMe:KyTOYHBIH KOHTPOIb

[lo oxOHYAaHWMM CEMHUHAPCKUX 3aHATUN Tpejuiaraercs KOHTpPOJIbHAs paboTa, KOTopas
IpeCTaBIsieT Cco0OW pa3BEepHYTHIM CTUIMCTHUYECKUN aHAIHM3 XYHAOXKECTBEHHOTO TEKCTa,
W3JIOKEHHBIM TUChbMEeHHO. OO0BeM TekcTa i aHanmm3a 8—10 crpanun. IlpumepHsbii 1UTaH
aHaJIM3a BBITIIAIUT CIEAYIOMUM 00pa3oMm:

1. Kparkas 6uorpaduyeckas crpaBka o0 aBTOpeE.

2. Kpatkoe cozepkanue pacckaza (OTpbIBKA), MOCTPOECHHOE M HU3JIOKEHHOE C ILEJbI0
HanOoJiee pebe(HOTO BIICICHUS UIICH.

3. Unes pacckasa (OTpBIBKA).

4. CTUIMCTUYECKHE CPE/ICTBA, UCIOIb3yeMblEe aBTOPOM JIJIsl BBIPAXKEHUS UIICH.

5. MHble cTunucTUyecKue CpecTBa.

Kpurepum oueHku.

MakcumanpHoe 4YMciao OauioB Ha 3auete paBHO 15. Ilpu BeicTaBnenuu Oanos
npenojaBaTesib PYKOBOJACTBYETCS KPUTEPUSIMU OLIEHKH, H3J0KeHHbIMH B «llojoxenun o
0ayuIbHO-pedTHHTOBON cucteme 3HaHM cryneHToB CaxI'Vy». IlepeBon OamioB B OIEHKH MO
NATUOAIIIBHON CHCTEME OCYIIECTBISIETCS TaKK€ B COOTBETCTBUU C PEKOMEHIAIMSIMH JaHHOTO
MIOJIO’KEHUS:

MeHee 52 % - Hey10BJIETBOPUTEIBHO

52 % u 6onee — yIOBIETBOPUTEIHHO

70 % u Oosiee — XOpoIIO

85 % u Gonee — OTIIMYHO

PNoOa~wNE
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